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-KWA-ZULU NATAL DEPARTMENT OF EDUCATION

GREENBURY SECONDARY SCHOOL

FINAL EXAMINATION : ENGLISH ; PAPER 2 N.P.P: 12
GRADE: 11 °~ DATE: tofii|z015 |
MARKS: 80 . TIME: 2.5 HOURS ‘

EXAMINERS/MODERATORS: G.MUNISAMY, L. GOPALAN, F.A. VANMALI

INSTRUCTIONS AND INFORMATION:
1. This question paper consists of THREE SECTIONS:

SECTION A: POETRY (30 MARKS)
SECTION B: NOVEL (25 MARKS)
SECTION C: DRAMA (25 MARKS)

2. Answer FIVE QUESTIONS in all: THREE in SECTION A, ONE in SECTION B and
ONE in SECTION C as follows: .
SECTION A: POETRY
PRESCRIBED POETRY — answer TWO questions
UNSEEN POETRY — COMPULSORY
SECTION B: NOVEL - Answer ONE question
SECTION C: DRAMA - Answer ONE question

3. CHOICE OF ANSWERS FOR SECTION B (NOVEL) and SECTION C (DRAMA):
' » Answer ONE essay question and ONE contextual question
e If you answer the essay question in SECTION B, you must answer the
contextual question in SECTION C
o If you answer the contextual question in SECTION B, you must answer the
essay question in SECTION C

4, LENGTH OF ANSWERS:
e The essay question on Poetry should be answered in about 250-300 words

o Essay question on the Novel and Drama should be answered in 400-450 i

~ words. (Approximately 2 pages)
e The length of answers to contextual questions should be determined by the

mark allocation,

5. Number your answers according to the numbering system used in this question paper.
6. Suggested time management:

SECTION A: approximately 40 minutes

SECTION B: approximately 55 minutes

SECTION C: approximately 55 minutes

7. Aim for conciseness and relevance. Write neatly and legibly.
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SECTION A : POETRY
PRESCRIBED POETRY
Answer any TWO of the following questions.

QUESTION 1 : POETRY - ESSAY QUESTION

OZYMANDIAS

I met a traveller from an antique land 1
- Who said : Two vast and trunkless legs of stone

Stand in the desert. Near them on the sand,

Half sunk, a shatter’d visage lies, whose frown

And wrinkled lip and sneer of cold command 5

Tell that its sculptor well those passions read

Which yet survive, stamp’d on these lifeless things,

The hand that mocked them and the heart that fed.

And on the pedestal these words appear :

“My name is Ozymandias, king of kings : 10

Look on my works, ye Mighty, and despair!”

Nothing beside remains: round the decay

Of that colossal wreck, boundless and bare,

The lone and level sands stretch far away. . 14

Perey B. Shelley

In this poem, Shelley admires the sculptor but criticises the king.

By close reference to the diction, punctuation and tone used in the poem, discuss the above

statement in an essay of 250-300 words (about ONE page).
OR

QUESTION 2 : POETRY ~ CONTEXTUAL QUESTION

~(10)

i thank You God for most this amazing

i thank You God for most this amazing 1
day:for the leaping greenly spirits of trees

and a blue true dream of sky;and for everything

which is natural which is infinite which is yes

(i who have died am alive again today, ‘ 5
| and this is the sun’s birthday;this is the birth

day of life and of love and wings:and of the gay

great happening illimitably earth)
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how should tasting touching hearing seeing

breathing any — lifted from the no
of all nothing—human merely being

doubt unimaginable You?

(now the ears of my ears awake and
now the eyes of my eyes are opened)

10

14

e e cummings

2.1 Account for the poem beginning with the word , “i”.

€))

2.2 Explain clearly why the poet describes the trees as “leaping greenly spirits” (line 2)

and the sky as “blue true dream” (line 3) ?

€)

2.3 What point is the poet emphasizing with the use of the rhetorical question in stanza 3? )

2.4 Referto lines 13 =14 : “(now the ears .... eyes ate opened)”

Briefly discuss the aptness of the tone used in the last two lines of the poem.

OR

QUESTION 3: POETRY ~ CONTEXTUAL QUESTION

2)
(10)

Love poem for my country

My country

is for joy

so talk the mountains

with baboons '
hopping from boulder to boulder
in the majestic delight

of ¢liffs and peaks

My country

is for health and wealth

see the blue of the sea

and beneath

the jewels of fish

deep under the bowels of soil
hear

the golden voice

of a miner’s praise

for my country

10

15
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My country

is for unity

feel the millions _ 20
see their passion

their hands are joined together

thetre is hope in their eyes

we shall celebrate

Sandile Dikeni

3.1 Refer to stanza 2.
Show how the poet qualifies the meaning of “health and wealth” in this stanza. (2)

3.2 Is the poet justified when he refers to the “golden voice of a miner’s praise” in

lines 15-16 ? - ©)
3.3 Discuss the appropriateness of the run-on-lines used in the poem. 3
3.4 Briefly explain why the last line is a suitable conclusion to the poem., - (2)
(10)
OR

QUESTION 4 : POETRY — CONTEXTUAL QUESTION

Decomposition

I have a picture I took in Bombay

of a beggar asleep on the pavement:
grey-haired, weating shorts and a dirty shirt,
his shadow thrown aside like a blanket.

His arms and legs could be cracks in the stone, 5
Routes for the ants’ journeys, the flies’ descents.
Brain-washed by the sun into exhaustion,

he lies veined into stone, a fossil man.

Behind him, there is a crowd passingly

bemused by a pavement trickster and quite : 10
indifferent to this very common sight

of an old man asleep on the pavement.

I thought it then a good composition

And glibly called it The Man in the Sireet,

Remarking how typical it was of 15
India that the man in the street lived there.




his head in the posture of one weeping
into a pillow chides me now for my
presumption at attempting to compose
art out of his hunger and solitude

20

Zulifikar Ghose

4.1 Refer to the lines 3-4 : “wearing shorts and ..... like a blanket.”

Critically discuss what the diction implies about the beggar.

4.2 Refer to stanza 2.

Show how the repetition of “stone” in this stanza adds to your understanding

of the poem.

4.3 Refer to stanza 4

4.3.1 Explain why the poet uses the past tense in this stanza.

4.3.2 Account for the poet’s feelings in this stanza.

AND

........
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UNSEEN POETRY (COMPULSORY)
QUESTION 5 : CONTEXTUAL QUESTION

Boy on a Swing

Slowly he moves

toand fro, to and fro,
then faster and faster

he swishes up and down .

His blue shirt - : 5
billows in the breeze
like a tattered kite .

The world whirls by :

east becomes west,

north turns to south ; 10
the four cardinal points

meet in his head .

Mother !

Where did I come from ?

When will I wear long trousers ? 15

Why was my father jailed ?
: Oswald Mtshali

QUESTIONS :

5.1 Refer to stanza 1 .

Critically discuss the suitability of the “swing” image . 3)
5.2 Comment, briefly, on the implications of “tattered kite” (line 7) within the

wider context of the poem. : ¥))

5.3 Refer to stanza 3.

What does the diction indicate about the boy’s state of mind? (2)
5.4 Show how the last stanza emphasizes the message of the poem. 3)
(10)

(Total : Section A __:30)




SECTION B: NOVEL ~ NERVOUS CONDITIONS

Answer either Question 6 (Essay Question) or Question 7 (Contextual Question)

QUESTION 6: ESSAY QUESTION |

In Nervous Conditions the women suffer because they fail to challenge the existing
conditions, '

Critically discuss the extent to which you agree with the above statement.

Ydur response should take the form of a well-constructed essay of 400 — 450 words
(2 — 2.5 pages) [25]

OR

QUESTION 7: CONTEXTUAL QUESTION
Read the extracts below and then answer the questions that follow.

EXTRACT A

Yes, I did understand why I could not go back to school, but I loved going to school and I
was good at it. Therefore, my circumstances affected me badly.

My father thought T should not mind. ‘Is that anything to worry about? Ha-a-a, it’s nothing,’
he reassured me, with his usual ability to jump whichever way was easiest. ‘Can you cook
books and feed them to your husband? Stay at home with your mother. Learn to cook 5
and clean. Grow vegetables.’ '

His intention was to soothe me with comforting, sensible words, but I could not see the sense.
This was often the case when my father spoke, but there had not before been such concrete
cause to question his theories. This time, though, I had evidence. Maiguru was educated, and
did she serve Babamukuru books for dinner? T discovered to my unhappy relief that my 10
father was not sensible. :

I complained to my mother. ‘Baba says I do not need to be educated,’ I told her scornfully.
“He says I must learn to be a good wife. Look at Maiguru,” I continued, unaware how
viciously. “She is a better wife than you!” : ‘ 14

[Chapter 2]
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7.1 Explain clearly why Tambu’s mother’s name is never mentioned throughout the story. (3)
7.2 Refer to lines 1 —2: “Yes, I did understand . .. I was good at it.”

By making reference to the novel as a whole, provide evidence to support Tambu’s assertion
that she “was good at school.” ' (3)

7.3 Refer to lines 6 — 7: “Can you cook books . . . to your husband 7

Show how Jeremiah’s attitude towards women, as illustrated by this question, is typical of
him. . . (3)

7.4 Refer to line 14: “She is a better wife than you !”

Discuss the irony of this statement in view of developments later in the novel. 3)
AND

EXTRACT B

She wouldn’t say much about Nyasha. ‘About that one we don’t even speak. It’s speaking for
itself. Both of them, it’s the Englishness. It’s a wonder it hasn’t affected the parents too.”

She went on like this for quite a while, going on about how you couldn’t expect the ancestors
to stomach so much Englishness. She didn’t mention Nhamo, but I was beginning to follow
her trend of thought. I knew she was thinking about him and I could se¢ she considered me 3
a victim too: “The problem is the Englishness, so you just be careful!’

It was a warning, a threat that would have disastrous effects if T had let it. When youw’re

afraid of something it doesn’t help to have people who know more than you to come out and
tell you that you’re quite right. Mother knew a lot of things and I had regard for her
knowledge. Be careful, she had said, and I thought about Nyasha and Chido and Nhamo, 10
who had all succumbed, and of my own creeping feelings of doom. Was I being careful
enough? I wondered. For T was beginning to have a suspicion, no more than a seed of a
suspicion, that T had been too eager to leave the homestead and embrace the ‘Englishness’ of
the mission; and after that the more concentrated ‘Englishness’ of Sacred Heart, 14

[Chapter 10]
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7.5 Comment critically on the impact the “Englishness” (line 2) has on Nyasha. (3)

7.6 Discuss the negative aspect of this “Englishness” which Tambu experiences when she
first arrives at Sacred Heart. 3)

7.7 In your opinion, does this story end on a hopeful note? Motivate your answer. 3)
7.8 In Nervous Conditions, women are limited by their femaleness.

Discuss the validity of this statement with reference to both Extract A and Extract B. | 4)

[25]
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SECTION C : DRAMA : MACBETH

Answer either Question 8 (Essay Question) or Question 9 (Contextual Question)

QUESTION 8 —- MACBETH — ESSAY QUESTION

It is Lady Macbeth, and the witches, who are responsible for Macbeth’s destruction.

Critically discuss this statement.

Your response should take the form of a well-constructed essay of 400 — 450 words.

OR

QUESTION 9 ~ MACBETH ~ CONTEXTUAL QUESTION

Read the extracts below and then answer the questions that follow.

EXTRACT A

[25 marks]

BANQUO:
Thou hast it now, King, Cawdor, Glamis, all,
As the weird women promis’d, and I fear
Thou played’st most foully for’t; yet it was said
It should not stand in thy posterity,
But that myself should be the root and father
Of many kings. If there come truth from them-—
As upon thee, Macbeth, their speeches shine—
Why by the verities on thee made good,
May they not be my oracles as well
And set me up in hope? But hush, no more,

Sennet sounded. Enter Macbeth as King, Lady Macbeth ds Queen,
Lennox, Ross, Lords, and Attendants

MACBETH:
Here’s our chief guest.
LADY MACBETH:
If he had been forgotten,
It had been as a gap in our great feast.
And all thing unbecoming.
MACBETH:
Tonight we hold a solemn supper, sir,
And I’ll request your presence,

10

15
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BANGUO:
Let your highness
Command upon me, to the which my duties
Are with a most indissoluble tie
Forever knit, ' a6
MACBETH: '
Ride you this afternoon?
BANQUO:
Ay, my good lord,
MACBETH:
We should have else desir’d your good advice
Which still hath been both grave and prosperous

In this day’s council: but we’ll take tomorrow. a5
[s’t far you ride?
BANQUO:

As far, my lord, as will fill up the time
“Twixt this and supper. Go not my horse the better,
1 must become a borrower of the night

For a dark hour, or twain. 30
MACBETH:
Fail not our feast.
BANQUO: .
My Jord, I will not. AC{; 3, éfm {
9.1. Place this extract in context. 2]
9.2. ldentify the “weird women” (line 2) and state their role in the play. [2]

9.3. How do the words in Banquo's soliloquy (lines 1 — 10) contribute to an

understanding of his character? [3]
9.4. lLady Macbeth mentions “our great feast” (line 13)

Briefly explain how Lady Macbeth saves her husband from himself at this feast?

[3]

9.5. Discuss the dramatic irony of Macbeth’s words, “Fail not our feast.” (line31)

[3]

AND
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EXTRACT B

il

SEYTON:

MACBETH:

Enter a Messenger

MESSENGER:

MACBETH;

MESSENGER:

MACBETH:

The queen, my lord, is dead.

She should have died hereafier;

There would have been a time for such a word.
Tomorrow, and tomorrow, and tomorrow
Creeps in this petty pace from day to day

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death, Qut, out, brief candle,
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage 1o
And then is heard no more. It is a tale

Told by an idiot, full of sound and fury

Signifying nothing,

]

Thou com’st to use thy tongue: thy story quickly.

Gracious my lord, ' 1%
I should report that which T say [ saw,
But know not how to do’t.

Well, say, sir.
As 1 did stand my watch upon the bill

I'look’d toward Birnam and anon methought ¢
The wood began to move.

Liarand slave! .ACL‘(’ 5, S B

9.6.Briefly describe Lady Macbeth'’s state of mind before her death. [2]

9.7.Refer to lines 8-9:

“Out, out, brief candle ... a walking shadow.”

Shbw how the above image reveals the futility of Macbeth’s actions in the play.  (3)

9.8. Refer to lines (15 - 17) : “Gracious my Lord...how to do't.”

Account for the messenger's inability to report what he saw. [3]

0.9. Comment critically on the extent to which Macbeth is responsible for his

HBD-L
5.8, PANDAY

own destruction.

--------------------

ANGUAGE

[4]
[TOTAL 25]

‘ FINALTOTAL : 80
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